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RAMAKRISHNA MISSION VIVEKANANDA UNIVERSITY
(Declared by Government of India under Section 3 of UGC Act, 1956)
PO Belur Math, Dist Howrah 711202, West Bengal, India

Foreword

| g N @ | _\ \S A "% z I| H ﬁr_s":ll_
T TGO A oF RO ErE) TR A ferador)
Form & o il S . s
fifea: | gﬁﬁﬁﬂ]’qll o JTed: JTedl: ZTF: I
May that Supreme Lord in the form of Om that is the
prime component of all Vedas, pervading and encompass-
ing all sounds, manifested as the immortal essence of the
Veda, energize and assure me by granting intuitive intel-
ligence (Prajiia). O Lord, may I become a receptacle for
immortality in the form of Brahman-Knowledge. May
my body be fit and strong [for this purpose], may my
tongue speak sweet words, may my ears listen to profuse
divine talks. You are the container of Brahman (or you
are the symbol of Brahman as Its covering), [but] you
are covered by medha (intellectual prowess). Graciously
protect my Knowledge gained through study and listen-
ing [to the preceptor and men of Brahaman-realization).
Om Peace, Peace, Peace.

The following humble offering to the Divine Language
(Suravani) is being made on the occasion of the publication
of the third issue of Prajiialoka, a research journal of the
Department of Sanskrit Studies, School of Indian Heritage,
Ramakrishna Mission Vivekananda University.

It has been well said by the poet Bhartrhari that the sanskri-
tavani (refined and polished speech or Sanskrit language) alone



adorns a person as an ornament. All other worldly ornaments
are subject to change and therefore ephemeral and decay every
moment. The Sruti proclaims that the Divine Sound born of
Nada-Brahman is “the Great Support, the Supreme Support™.
That immortal Om which has been described by the rsis in
innumerable forms in the Vedas is verily Brahman. Thus it has
been described in the Katha Upanisad: “This syllable Om is
indeed Brahman, this syllable Om is indeed the Supreme”. We
recall here the words of the poet [Bhartrhari] that suravani,
born of the immortal pranava (Om), is the undecaying ornament
of all persons.

The most appropriate method of cultivating our love for
India’s hoary heritage and spiritual culture is to always worship
surabharati (Sanskrit). This third issue of the research journal
Prajiialoka published by the Department of Sanskrit Studies
under the School of Indian Heritage of our University is such an
attempt to worship surabharati by our faculty of the Department
of Sanskrit Studies. We offer our congratulations to them all for
successfully sustaining this effort of publishing this journal year
after year. We therefore pray with humility: May Surabharati
Medhddevi Vagdevi Sarasvati make our hearts Her eternal

abode.

am?»w.u_
Belur Math Swami Atmapriyananda
15 June 2015 Vice Chancellor

(Sacred day of Phalaharini Kalipuja)
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Some special features of Vedic interpretation

by Swami Dayananda Saraswati
Manabendu Sarkar*

‘The Vedas are probably the earliest documents of the human mind
and it is indeed difficult to say when the earliest portions of the Vedas
came into existence. As the ancient Hindus seldom kept any historical
record of their religious, literary and political realizations, it is difficult
to determine the period of the Vedas with precision. Historians provide
us many guesses but none of them is free from ambiguity’.!

The word “Veda” means wisdom, sacred knowledge or knowledge
par excellence and ‘it manifests the language of the Gods in human
speech. The laws of the Vedas regulate the social, legal, domestic and
religious customs of the Hindus to the present day. All the obligatory
duties of the Hindus at birth, marriage, death etc. owe their allegiance
to the Vedic ritual’?. The Vedas are apauruseya. They are supposed to
have been directly revealed, and thus are called sruti.

The Vedas are not only the preacher; they are also the glory of In-
dian heritage. What is to be done or not at that time the sruti or Vedas
are accepted as evidence (pramana). Manu, told in his book, titled
tih”3 Later on Acarya Pataijali told the study of the Veda is essential,
he quoted— “brahmanena niskarano dharmah sadango vedah adhyeyo
Jjheyasca.”

The whole Sanskrit literature has been influenced by the Vedas.
Various discussions about the mantras, yaga-yajiia, viniyoga, upasand
are included in the brahmana and aranyaka. Srstitattva, atma, jivatma,
brahma, moksa etc. are described in the upanisad. The grhyasutras

*Ph. D. Scholar, Department of Sanskrit, Jadavpur University.
Internet, Hinduism.about.com

2ibid

3SManusmrti 2/13



Some special features of Vedic interpretation by Swami Dayananda Saraswati

are maintaining the social conditions and the conflicting aspects of the
society. Linguistically Siksa, vyakarana and nirukta taken together
constitute the first lexicon of the Vedas. It is a matter of great won-
der that at times interpretations about the Vedic mantras are myriad
and very often they are contradictory in nature. Acarya Yaska also
came across such conflicts, so he referred to the various schools of
Vedic interpretations in his niruktam. Such as nairuktah, aitihasikah,
vaiyakaranah, acaryah, atmavadinah, atmapravadah etc.* Thus it can
be said that in ancient India — even in the days of Yaskacarya various
schools of Vedic interpretations were in vogue. Yaska s interpretation
is really praiseworthy. Some Vedic scholars have ignored the etymo-
logical perfections of the Vedas. They specified that the Vedas are full
of mutual contradictions, and do not have any clear meaning. Kautsa
was one of them, he said “anarthaka hi mantrah” and later on Acarya
Yaska (6th Century B.C. Approx) elaborately discussed on the view of
Kautsa and said “naisa sthanoraparadhah yadenamandho na pasyati.
Purusaparadhah sa bhavati”>. Mantras are effective if they are under-
standable and most of the time it is a laborious task to understand the
meaning of the Vedas.

In nineteenth century Dayananda Saraswati, followed the inter-
pretative methods of Yaska. He interpreted Vedas on the basis of ra-
tionalism and considered Vedas as great repositories of knowledge or
wisdom admired by the modern interpreters.

According to Swami Dayananda Saraswati the sarithita portions
of the Vedas are apauruseya and everything contained in the Vedas is
the perfect truth but he was not ready to accept brahmana, aranyaka,
upanisad as the apauruseya part of the Vedas. He cited that the brah-
mana, aranyaka and upanisad are the later parts of the Vedas and are
narrated by the Rsis. He said: “kirica ‘mantrabrahmanayorvedana-
madheyam iti katyayanokterbrahmanabhagasyapi veda sanjia kuto na

“Traditional Vedic Interpretations, PP 43-44.
SNirukta, 1. 16. 10.
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svikriyate?”

According to Katyayana both mantras and brahmanas are the
parts of the Vedas but Swamijt disagreed and told brahmana cannot
be a part of the Vedas because it has a historical and pauranik defini-
tion, the brahmana is the explanatory book of the Vedas and it has been
narrated by the Rsis. “caturvedavidbhir-brahmavidbhir-brahmanair-

_____ 6

In the Vedas Swami Dayananda Saraswati never found killing
of human beings (naramedha), killing of Cows (gomedha), having
the flesh of animals, cruelty in the yajiia but in the brahmana he
found all those things, according to him just because of this cruelty
paramahimsaka (Non-violence) some persons were not following the
Vedas, and Gautam Buddha was one of them.

According to Sayana there is a history of the Vedas but Swami
Dayananda does not accept the historical aspects of the Vedas. Before
the creation of this world how would there can be a history? We can
find history only in those books which were narrated after the creation
of this world. In the Vedas we can find the names of Kings, Cities,
Rivers and Rsis but these names do not denote a person, but these words
are compounds and adjectives. For example in the Atharvaveda we
can find the name of Ayodhya “astacakra navadvara devanam puray-
odhya, tasyam hiranyayah kosah svargo jyotisavrtah’’. “The human
body is an invincible city of the gods, God Supreme and the divinities
of nature. It has eight chakras: Muladhara, Svadhishthana, Manipur,
Anahat, Vishuddhi, Lalana, Ajna and Sahasrara. It has nine gates: two
eyes, two ears, two nostrils, mouth and the organs of excretion. In the
city, there is a golden cave, replete with the golden light of Divinity,
which is the heavenly path to heaven. This City is Ayodhya, the In-
vincible.”® So here the name of Ayodhya is not the kingdom of Raghu-
vamsa. It means “na yodhhum Sakya”, where war is not allowed, and

SMahabhdsya 5.1.1.
" Atharva Veda 10.2.31
8 Atharva Veda, Vol.I, English translation by Dr.Tulsi Ram, P. 1098.
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the founder of Raghuvamsa has given his kingdom name Ayodhya from
the Vedas. In the Rgveda we can find the name of Krsna and Arjuna
together but those names are not denoting a person’s name but adjec-
tive “ahasca krsnamaharjunam ca vi vartate rajasi vedyabhih "9 “The
dark half of the earth’s daily round, the night, and the bright half, the
day, revolve alternately in the terrestrial atmosphere along with their
cognizable characteristics”!?

There is only one God in the Veda and Agni, Indra, Varuna, Rudra
etc. are the symbol (Guna) of the God. So these Gods are the qualitative
adjective (gunavaci visesana) of the God. “indram mitram varunam-
agnim-ahuratho divyah sa suparno garutman. ekam sad vipra bahudha
vadantyagnim yamam mdtarisvanam-ahuh "', Reality is one, Truth is
one, Isvara is one and only One, not more than one. The learned and the
wise speak of It in many ways. They say: It is Indra, glorious, Mitra,
universal friend, Varuna, highest adorable, Agni, light of life, Divya,
heavenly, Suparna, supreme beauteous, Garutman, supreme dynamic.
They say: It is Agni, life and leader of existence, Yama, supreme con-
troller, law and justice, and the judge, and Matarishva, supreme energy
of the universe'?.

Acarya Sayana, Acarya Uvata, Acarya Mahidhara have in-
terpreted the Vedas following the viniyoga but Svami Dayananda
Saraswati did not accept this. He thinks according to the pada,
padartha and devata of the mantras viniyoga should have been done.
The God did not create mantras for the viniyoga.

“From his Vedic studies, Dayananda was convinced that there was
no idol worship in the Vedas. The idol worship came after the Bud-
dhism or the Puranic religion. Hence he has strongly criticized the idol
worship on the Vedic background. In the same way, he was against un-
touchability as it was never found in the Vedic mantras or in the Vedic

9Rg veda 06.9.1

ORg Veda, Vol II, English translation by Dr. Tulsi Ram, P. 594,
"RV Rg Veda 1.164.46

12Rg Veda, Vol I, English translation by Dr.Tulsi Ram, P. 742
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society. He traced the caste system to its Vedic origin. But the varnas
mentioned in the Vedas were only the natural divisions of labour in
the society on the basis of their merits and function— gunakarmavibha-
gasah as said in the Gita.”'?

Another interpretation offered by Swami Dayananda Saraswati on
the basis of the Vedas was the establishment of the women’s right “to
have a sacred thread and the study of the Veda which were denied in the
middle age of Hinduism (i.e. the degenerated period of Hinduism). He
quoted from Satapathabrahmana: ‘atha ya icchet duhita me pandita
Jjayate sarvamayuriyat’# i.e. whosoever desires that his daughter be
learned and attain full life etc.”!

Thus we can conclude that Swami Dayananda Saraswati has in-
terpreted the Vedas on the basis of rationalism, spirituality and in a
scientific way. A very well-known western professor Max Miiller was
impressed by the interpretation of Svami Dayananda Saraswati and he
quoted in his Biographical Essays- “According to Swami Daydananda,
everything contained in the Vedas was only the perfect truth. He went
one step further and by their interpretations succeeded in persuading
others that everything worth-knowing-even the most recent inventions
of modern science were alluded to in the Vedas. Steam-engines, elec-
tricity, telegraphy and wireless microgram were shown to have been
known at least in germs to the poets of Vedas.”

On the other hand Rsi Aurobindo had also paid a great tribute to
Swami Dayananda Saraswati. In his easy “Dayananda and the Veda”
he quoted-

“There is nothing fantastic in Dayananda’s idea that Veda contains
truth of science as well as truth of religion. I will even add my own con-
viction that Veda contains other truths of a science the modern world
does not at all possess and in that case Dayananda has rather under re-

BTraditional Vedic Interpretation, PP 85-86.
Ysatapathabrahmana, 14.2.4.16
5 Traditional Vedic Interpretation, P. 86.
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lated than overstated the depth and range of the Vedic wisdom.”!®

In the same essay he further said-

“In the matter of Vedic interpretations I am convinced that what-
ever may be the final complete interpretation, Dayananda will be hon-
oured as the first discoverer of the right clues. Amidst the chaos and
obscurity of old ignorance and age-long misunderstanding his was the
eye of direct vision that pierced to the truth and fastened on that which
was essential. He has found the keys of the doors that time had closed
and sent as under the seals of the imprisoned fountains,”!”

Thus it can be established that Swami Dayananda Saraswati was
“the great path maker in the modern India who though bewildering tan-
gles of creeds and practices-the dense under-growth of the degenerate
days our country cleared a straight path that was meant to lead the Hin-
dus to a simple and rational life of devotion to God and service for
man.”!8

* KK
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Phonetic Changes in Some English Words
Those Follow Two Siitras of Panini'’s

Astadhyayr
Priyanka Mandal*

0. Introduction

Vedic Sanskrit or linguistically speaking the old Indo-Aryan
(OIA), belongs to Indic group of the Indo-Iranian sub-branch of
the Indo-European family of languages. Therefore, It is closely
connected with the Indo-Iranian on one hand and remotely with the
Indo-European on the other.

At the later vedic age necessity arose to explain words and usages
in vedic hymns. To meet up this necessity, different Pratisakhyas
came into existence. Rkpratisakhya, Taittiriyapratisakhya, Va-
Jjasaneyipratisakhya are few among them.

Then came the grammars reportedly authored by Indra, Candra,
Kasakytsna, Apisali, S'dkaldyana, Panpini and others. Among them
only Panini’s grammar has come down to us. His grammar is divided
into eight chapters. That is why it is calld Astadhyayr. Later on
Astadhyayt was supplimented by Vartika rules of Katyayana. After
a passage of time Patanjali wrote his Mahabhasya to explain entire
Astadhyayt along with Vartikas. These three items are collectively
called Trimuni Vyakarana— the grammar completed by three sages.

In modern age too, Sanskrit language is full of systematised
and well equipped word form. The main cause behind this fact is
the appearance of the grammarian Panini. In the world of Sanskrit
literature, the school of Panini is the greatest. He is supposed to
be born in the village of Salatura and educated in the University of
Taksasila between 700 and 600 BC. Both are situated on the western
side of the river Bipasa or Beas. But at places of his illustrious

*Research Scholar, Department of Sanskrit, Rabindra Bharati University.
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grammar, he has mentioned and explained many usages current on the
eastern side of Bipasa. Not only that, his rules are so deeply thought,
farsighted and linguistically complete that these can well explain other
NIA languages and even the languages of Europe like English, French,
Latin etc. Though his intention was not to explain these languages but
his Sitras are in force to explain these languages which proves that as
a linguist he was very far-sighted.

Now we will discuss on some of his sufras which are inspired
by his wisdom in linguistics. The foremost two such sutras are
‘Sthane’ntaratama’ (1.1.50) and ‘Khari ca’ (8.4.55).

There are two sets of letters in the Indian alphabets— the first
containing vowels and the second containing consonants and semi
vowels. Here we will confine our discussion on the second set only. In
this set there are 25 fricatives, 2 semivowels, 2 liquids, 3 sibilants and
one non-fricative aspirant. Twenty five fricatives again are divided
into 5 vargas or groups according to their place of articulation:

1. Guttural group or ka-varga: k(a), kh(a), g(a), gh(a) and n(a).

2. Palatal group or ca-varga: c(a), ch(a), j(a), jh(a) and ii(a).

3. Cerebral group or Ta-varga: t(a), th(a), d(a), dh(a), n(a).

4. Dental group or Ta-varga: t(a), th(a) (pronounces like @ in
Greek), d(a) (pronounces like delta in Greek) dh(a) and n(a).

5. Labial group or Pa-varga: p(a), ph(a), b(a), bh(a) and m(a).

But in English and other European languages letters of some
place of articulation are scattered in the entire alphabet.

1. Guttural: k, hard c (i.e. c that sound like k), and q.

2. Palatal: soft c(i.e. c that sound like sh), j,g when it sounds like

3. Cerebral: t and d.

4. Dental: th and n.

5. Labial: p, b and m.

Now we will come to Paninian rules. Take for example,
‘sthane’ntaratamah’. It is more a linguistic dictum than a mere
grammatical rule and it is so over-pervasive that words or parts of
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word of English language too follow this rule. Examples follow:

These rules even explain the formation of European word of
Latin, Greek, Germanic, English etc. Here we will explain only the
English words.

1. Prefix: in

The prefix ‘in’ makes negative words like inactive, ineffective,
inimitable, inodorous etc. This very ‘in’ changes according to the
place of articulation of the first letter of the word it is added to. This
change follows the Paninian dictum ‘sthane’ntaratamah’.

a. This ‘in’ turns into ‘il” before words commencing with 1, e.g.
legal, literate and makes word like illegible, illogical etc with ‘il’.

b. Again this ‘in’ turns into ‘ir’ before words starting with ‘r’
e.g. regular, respective, relevant, retinal, resistible, reparable and
revocable etc and makes the words like irrational, irregular, irrelevant,
irreparable, irresistible, irrespective, irrevocable etc.

c. The same ‘in’ turns into ‘im’ before p or b or m. e.g. impolite,
impractical, impossible, imbalance, immortal immovable etc.

2. Prefix: en

This en converts an adjective or a noun into a verb, just like
suffix ‘mic’ in Paninian grammar. Words like enable, enact, enamour,
encircle, endear etc. may be mentioned as examples. It is pronounced
and spelt as ‘em’ in the words commencing with p, b and m (though m
has no practical use, it’s a theoretical information only) e.g. embattle,
embitter, empower but performs the same duty as ‘en’ above.

3. Prefix: con

Its Sanskrit counterpart is ‘sam’ as in the words like sampiirna,
sambhiita, sammata etc. ‘con’ also undergoes the Paninian dictum
‘sthane 'ntaratamah’ and changes into col-, cor-, com-, before 1, r and
p/b/m respectively .e.g. collateral, colleague, correct, correspond,
compact, compartment, compassion, combine, command, comment.

Now we will come to the discussion on ‘khari ca’ which means a
jhal’ sound becomes ‘car’ sound if followed by khar sound. To give
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a full sense two previous rules should be mentioned: 1. jhalam jas
Jhasi (8.4.53) 2. abhydse car ca (8.4.54).

The terms like ‘car’ ‘khar’ and ‘jhal’ should be clarified. These
three terms are taken from the ‘pratyaharasitras’ of the introductory
part of Paninian grammar.

The ‘car’ group contains 8 sounds namely ¢, ¢, ¢, &, p, S, s and s
i.e. deaspirated stop sounds of fricatives and all 3 sibilants.

The ‘khar’ group contains 13 sounds in total namely k#, ph, ch,
th, th in addition to 8 car sounds i.e.10 stop sounds (aspirated and
deaspirated) and 3 sibilants.

The ‘jhal’ group contains 24 sounds namely jh, bh, gh, dh, dh, j,
b, g, d, d and ha in addition to 13 khar sounds. In other words, jhal
group contains all fricatives excluding nasal, 3 sibilants and 1 aspirate.

Now we will discuss on application of this rule (‘khari ca’) on
some English words. Take for example the verb ‘distinguish’ when
we will convert it into noun, we must add suffix ‘-tion’ (disting+tion)
which starts with a ‘khar’ sound. As a result g (of jhal’ group) will
be changed into respective sounds of car group i.e. ¢ (hard c) and the
resulting word would be distinction.

Other examples of this rule are conversion of English words like
describe, prescribe, inscribe and so on ending with b sound i.e. labial
deaspirated voiced which belongs to ‘jhal’ group changes into p of
car group before suffix ‘tion’ starting with ‘khar’ group and becomes
description, prescription, inscription.

After all we should bear in mind that language does not follow
grammar, rather grammar explain the language through rules of
linguistics and that Papini did not form his rules to explain words of
NIA and European languages, but we can well explain them with his
rules.

* K
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Molla Ramayana: A 16th Century Telugu
Ramayana
Gauri Mahulikar*

0. About the Author

Molla’s father Atukuri Kesan Shetty was a potter and a great devo-
tee of lord Siva. He lived near Nellore in Andhra Pradesh. The sur-
name Shetty indicates that Kesan was a trader, a vaisya; but the oral
history endorses that he was a potter. His beautiful daughter Molla
(1440-1530) was very talented, well versed in classical literature and
Sanskrit poetics. Word Molla means jasmine. It resembles Sanskrit
word mallika, Kannada mallige. She was also called Basavi in respect
to saint Basavesvara, who was considered to be an incarnation of lord
Siva. She was perhaps a brahmacarint, remained unmarried through-
out her life. She might have been a concubine of Krishnadeva Raya and
spent her old age at Srisailam, says the folk narrative. She was of in-
dependent mental disposition and refused to dedicate her composition
to her patron. Her father was a devotee of Siva and she adored Rama.
There was as if non-duality between Siva and Rama for both the father
and the daughter. Unlike other women writers, Molla has no hesitation
in the descriptions of the so called masculine sentiments like the heroic,
the erotic, the ferocious and repulsive. She wanted to learn and write,
but the condition of women in general and Sidra women in particular
was very pathetic in those days and no Brahmana came forward to teach
her. She then approached a fellow mate Kunta Malleshu and learnt to
write and read Telugu.! She was contemporary to Srinatha and poets of
the Vijayanagar empire, who created Prabhandas which are known for
adding fictions. She then decided to rewrite the story of Rama that she
might have heard from oral tradition in a mixed literary form of prose
and poetry. It was not a translation like her predecessors Nannayya,

*Head, Department of Sanskrit, Mumbai University
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Tikkanna did, but was her own literary creative urge that obliged her to
pen down her thoughts. Before commencing her version, she humbly
pays tribute to the Sanskrit poets like Valmiki, Vyasa, Bharavi, Magha,
Bhavabhiuti, Banabhatta, Kalidasa, Sivabhadra, and Telugu poets like
Bhima, Nannayya, Srinatha, Ranganatha and Tikkanna in a Telugu me-
tre sisapadya.’

1. About the Work

Molla Ramayana is regarded as one of the classical Ramayanas in
Telugu, ranked after two other medieval Ramayanas; that of Ran-
ganatha and Bhaskara. Structure of her Ramayana is like this; she
has composed a prologue of 24 verses called Avatarika/Avataranika;
Balakanda has 100 verses, Ayodhyakanda has 43 verses, Aranyakanda
has 75, Kiskindhyakanda has 28. Sundarakanda, leading to war and
burning of Lanka is descibed in 249 verses. Her Yuddhakanda, further
divided in three sub sections named asvasa, is the longest, consisting
352 stanzas. She has totally omitted Uttarakanda, which depicts the
unfair rejection and banishment of Sit@.’> Thus this Ramayana has in
all 871 verses in addition to some prose passages. Telugu literature
boasts of having four Ramayanas written by women; by Molla, Sub-
hadra Ramdyana by Subhadra, Sarasvati Ramayana by Sarasvati and
Raghundatha Ramdayana by Madhuravani. Molla Ramdayana, however,
is the most read and most popular of all these.* As is the custom of an-
cient writers, not much information is available about Molla. She added
fictional accounts to original stories and in some instances, removed
some portions from the original story. Sanskrit-to-Telugu translation
works from earlier poets like Tikkanna followed the exact story se-
quences in the original work. Several critics have attested to her claim
as valid. Her Ramdayanam has been quoted as a work filled with native
flavour, ease of diction and appealing to ordinary readers.

2 Avataranika 9
3Sen, p. 165
“Ramulu, p.15
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Except Balakanda, all kandas and the concluding portion of Molla
Ramayana start with a line that she is narrating the story of Rama which
was told to Valmiki by Narada. Balakanda starts with the description of
city Ayodhya on the banks of river Sarayii. Dasaratha, the king of the
city is glorified then. Molla describes that he humbled the Sun because
of his luster, was the remover of poverty of people by his generosity
and was maintaining law and order in his kingdom.> Earth is regarded
to be the wife of a king. Molla has depicted in a beautiful poetic manner
how Sesa, the cosmic serpent, Varaha and Kirma suffered the pangs
of separation from Bhiidevi, once she resorted to Dasaratha. Sesa, not
able to bear the separation, swallowed poison, Varaha went into exile
and dia Kiirma hid its head in its belly.® It’s amazing that an illiter-
ate potter woman is composing such wonderful poem with fanciful ex-
pressions. Dasaratha, advised by sage Vasistha, performed a sacrifice
through sage Rsyasrnga to beget a male progeny is mentioned by Molla
without referring to Santd, Dasaratha s daughter. Fire-god offering the
payasa, pregnancy of three queens, birth of four sons, their training in
various lores, Sage Visvamitra approaching Dasaratha to ask for Rama,
killing of Tataka, and other demons, revival of Ahalyd, marrying Sita
in Mithila after breaking Siva s bow, the tussle with Parasurama come
in a sequence as in the Valmiki Ramayana and Balakanda ends with a
happy note that Dasaratha ruled Ayodhya justly.

Ayodhyakanda starts with the preparations of coronation of Rama,
followed by Kaikeyr asking two boons, Rama, Laksmana and Sita set-
ting out of Ayodhya for 14 years of exile, their stay at Citrakiita, and
Bharata coming to meet Rama, taking his sandals. All these episodes
are stated very briefly in just 15 verses.” Bharata seeing bad dreams,
ill omens and criticizing his mother is not taken into consideration by
Molla. This section is very flat enumerating the incidents one after
the other. Next section, Aranyakanda depicts the hardships faced by

Sibid. Balakanda. 20
Sibid. 23
" dyodhyakanda 25-41
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delicate Sita. Her feet got scratches on account of walking through
thorny jungle streets, her tender body became pitiable like a creeper
that dries due to cyclone, her delicate red lips dried for want of water
and she became pale.® When they were staying at Pajicavati, a de-
mon called Sirpanakha came there. Hereafter the episodes of killing
Khara, Dusana and Trisira) and 14,000 other demons are described
by Molla with some deviations from Valmiki’s Ramayana.’ Then Siir-
panakha goes to Ravana and describing Sita s exquisite beauty, urges
him to kill Rama, marry Sita and thereby avenge her insult. Valmiki
has summed this up in few adjectives of Sita; whereas Molla spends
some verses in describing physical beauty of Sit@, using all the tra-
ditional objects of comparison viz; eyes like lotus, voice as sweet as
Kinnara, face as charming as moon, breasts as round as golden pots,
hair as dark as swarm of bees, waist as thin as that of a lion, nose as
straight as Campa, lips as red as beak of a parrot etc. Brahma as if
created her from the golden waters.'? Rest of the narrative is in accor-
dance with Valmiki Ramayana. 1t is surprising that like Valmiki, Molla
too doesn’t mention any Laksmanarekha which is found in the popular
oral Ramayanas. Rama’s lamentation in the separation of Sitd, meeting
Jatayu and SabarT in the forest described by Molla are different from
the Valmiki Ramdyana. Molla, doesn’t refer to demon Kabandha, who
guided Rama to Pampa lake, it is SabarT who asked him to take help
from Sugriva.!' Sabart offering half chewed berries to Rama, again a
popular version, is absent in Molla Ramayana, though her devotion is
mentioned.'?

Kiskindhyakanda depicts the friendship between Rama and Sug-
riva, combat of Vali and Sugriva, Rama killing Vali, coronation of
Sugriva, Rama's lamentations in the separation of Sita, especially in

8Aranyakdnda. 4

%ibid. 8-19 c.f. Valmiki Ramayana. Aranyakanda Ch.20-30
0ibid 22-25

"W Valmiki Ramayana. Aranyakanda.Ch. 72

12 Aranyakanda.71-74
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the rainy season, Sugriva sending his monkey army to all directions
in search of Sita etc. These accounts can be tallied with Valmiki
Ramayana, but surprisingly there is no mention of 7ara, wife of Valr
in Molla’s version. Valmiki has portrayed Tard as an extremely intelli-
gent woman, a mantravid who doesn’t hesitate to accuse Rama for his
heinous act of killing Vali from behind a bush; Molla, however, has
totally omitted her from her version.

Sundarkanda is the longest section comprising of 249 verses and
prose paragraphs. Monkeys sent to all directions by Sugriva returned
not finding Sita. Haniiman and others reached the southern sea coast
and were disappointed to see the unfathomable ocean with mountain
high waves ahead. Inspired by others, Haniiman grew up in size and
crossed the ocean. Molla refers to Surasa and Simhika only by words,
whereas, Valmiki has described the obstacles created by these two at
length. Looking for Sitad in Lanka city, in palaces, markets, streets,
harem of Ravana, finally Haniiman reached Asokavana and saw Sita
muttering the name of Rama. At that time Ravana arrived there, decked
up in all royal glory to plead for his acceptance by Sita. Here Molla de-
scribes Ravana with all exaggerations like, the silk clothes worn by
him were gifted by Kubera, parijata flowers were sent by Indra, cam-
phor and other fragrant ingredients sent by Yama, ornaments sent by
Nagardja from Patala and the like.'> He wanted to impress Sitd how
he ruled over all the three worlds. Sita. However, is a chaste lady, she
speaks highly about Rama and his unparalleled prowess. Ravana gets
angry and gives two months time to Sit@ to accept his proposal, lest
the demonesses surrounding her would cut her into pieces and devour
her flesh.'* Molla has omitted the episode of the crow mentioned by
Valmiki. Molla with her genius and common sense has added a detail
in the episode of Haniman s tale being burnt. When his tale was burnt
pouring oil on it, Fire-god thought to be merciful to Haniaman as Vayu,
the father of Haniiman always helped Agni to spread fast and thus was

BSundarakanda 46
Yibid. 79 c.f. Valmiki Ramayana Sundarakanda 22.8-9
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his dear friend. Obliging the son of a friend is a human feeling which
is found here."?

Yuddhakanda mainly deals with various war strategies. Manip-
ulations, weapons and missiles used by demons, monkeys and Rama
Laksmana. The descriptions are vivid with minute detailing. At two
places, however, Molla differs from Valmiki. Valmiki writes that when
Indrajit, son of Ravana used nagapasa and entire army of Rama fell un-
conscious, it was Garuda who released them from the fatal bondage. 16
When Ravana hit Laksmana with his sakti and left him half dead,
Haniiman flew, uprooted Drona mountain, brought Sasijivani herb
from there and revived Laksmana.'” Molla however sends Haniman
twice to Drona mountain on the two above occasions.!®

2. Language & Poetic Quamihies

Molla has used Telugu more and Sanskrit less, and has made her
work simple, free flowing and lucid. In all humility she declares that
she is not a genius, but she’ll try to present the story of Rama in lucid
Telugu. Though ignorant about Sanskrit sandhi, samasa, kavya riti,
rasa, camatkara etc., she vows to compose a beautiful poetry and gives
an example of a beautiful lady whose beauty is revealed through her
transparent clothes.!” She was inspired by Potanna, who wrote Bha-
gavata Purana in Telugu. Shd was humble and paid tribute to the ear-
lier scholars who had written the Ramdyana. The opening verse says—
Ramayana has been written many times. Does someone stop taking
food because it has been taken everyday? So is the story of Rama and
one can write, read and love it as many number of times as possible.?°
Tulasidasa writes similar lines in his most famous Ramayana.?' The

YSibid.219

oy aimiki Ramayana Yuddhakanda. 50.37-39
ibid. 101.33-45

B8Yuddhakanda . 2. 60. 80

9 gvataranika. 15

2ibid. 21
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biography of Rama is itself capable of turning a dull into a poet, says fa-
mous Hindi poet Maithilisharan Gupta.>?> Additionally,she states that
if a work is filled with words which a reader cannot understand in-
stantaneously, it would be like a dialogue between a deaf person and a
dumb person. In other words, poetry should be intelligible to the reader
as he reads along and without referring to dictionaries and/or consult-
ing scholars. According to Molla, poetry should be like honey on the
tongue, one should feel it as soon as the honey hits tongue.?

Molla declares that she has not learnt the rules and regulations of
grammar, nor has she got any training in the deliniation of feelings, sen-
timents, figures of speech and variety of styles; yet she is determined to
create a lucid and beautiful poem in Telugu. Therefore she uses simple
and sweet words; for how can there be any beauty in harsh words like
the beatings of the drum?** She avoids cryptic words and enigmatic
language. On the other hand she abounds in the usage of local regional
maxims, phrases and proverbs so that her poem becomes sweet and
praiseworthy.”> There are however, instances of simple puns, which
don’t require breaking the words apart. While comparing Ayodhya with
the city of gods, she cleverly writes that as Kavi (planet Sukra) Guru
(Jupiter) Budha (Mercury) and Mitra (Sun) adorn Surapuri, so do the
poets, teachers, wise men and friends adorn Ayodhya.?® Her wis-
dom is evident in her choice of applopriate words like kavi, guru, budha
and mitra. In the subsequent verses again she has used words with dou-
ble meanings; like bhogi meaning serpents havtng bhoga, a hood as
well as passisnate people. Another word is dvija meaning a bird and
a Brahmana. She in all humility declares that she doesn’t know San-
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skrit; but she uses Sanskrit, nay, Vedic Sanskrit words at many places.
Sutraman is a peculiar epithet of Indra, especially in the ritual con-
text, which she uses very easily.?’” We find an astonishing and allitera-
tive sentence wherein Molla has cleverly used the word naga meaning
mountain with different words to form compounds.?® She uses Nagad-
hara to mean Vispu who supported the earth on his back in the tortoise
incarnation or it could mean Krsna who held the Govardhana moun-
tain. She uses the word Nagadhanva to mean Siva and Nagabhid to
mean /ndra, which resembles the Vedic word Purabhid. Simirarly see
uses the word Tridasa for gods, Ambara for sky, Vasumatisa for king,
Phanisa fer serpent, Urvi fos earth arkaja, Inatanaya and Nagacara for
Sugriva and so on and so forth.2° In Sundarakanda, she has cleverly
used the number sapta, even to denote 7 oceans, 7 Dvipas, 7 monu-
tains, 7 fires (flames of fire are said to be 7 in Mundaka Upanisad) and
Sun-god who yokes 7 horses to his chariot.>

She uses very uncommon and deliberately coined words many a
times so as to puzzle the reader and test his intelligence. The word
Inatanaya’' used for Sugriva can be decoded as son of Ina. Ina is de-
rived from root in to go with a unadi suffix nak. Ina means Sun-god
who continuously moves.>? Similarly Sugriva is referred to as kaii-
Jjahitatmaja.’® Here again kafija means that which is born in water,
that is lotus, friend or well-wisher of lotus is Sun-god and Sugriva is
supposed to be the son of Sun. She praises Rama born in the solar
dynasty as kamalaptakulacandra.>* Kamala means lotus, apta is rela-
tive, so kamaldpta means relative of lotus that is Sun. Kulacandra is

2ibid.50
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one shining like moon in the dynasty, thus the entire compound would
mean Rama born in the solar dynasty. Vanajaptanvaya® is another
word which means Rama, born in solar dynasty. Here vana means wa-
ter, so vanaja is lotus, and vanajapta is Sun-god. She glorifies Rama as
khan_dita-kandarpa-virodhi-cdpa36 Kandarpa means Madana, the god
of love, his opponent is Siva. Rama broke the bow of Siva, so he is
addressed as khandita-kandarpa-virodhi-capa. Girijatryaksamanobja-
tageha®’ is yet another complicated compound which yields the mean-
ing, Rama who stays in the lotus hearts of Siva and Parvatr. Her fancy
for new words is not confined to Rama’s descriptiln. She uses an ex-
traordinary epithet for Ravana, Panktikandhara and Panktikantha®®
Parnkti normally means a row, but the lexical meaning is the number
ten. Ravana had ten heads, ten necks and ten shoulders, so Molla has
coined this special word Panktikandhara. Molla excels in coining new
words and surpasses the famous Sanskrit poet Mdagha, who keenly re-
veals his fancy for new words.

Her imaginative power is superb. She describes Ravana'’s afflu-
ence and regality in hyperbolic expressmons. To quote a few, Vayu,
the wind-god as if sweeps the courtyard of Ravana s palace, Agni, the
fire-god himself cooks in his kitchen, Siva confers wealth on him, (here
there is a pun on the word vibhiiti meaneng ash as well as wealth) and
so on and so forth.>® She describes sunset as; sun get tired walking
all alone on the sky-road, from east to west, was perspiring all over,
so took a plunge in the ocean in the evening.*® At another place she
describes that Sun-god couldn’t tolerate the agony and sorrow when
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Rama, Laksmana, his grandsons were overpowered by the Brahmas-
tra of Indrajit, the son of Ravana and hence he sank in the western
ocean.*! She has used good similes and metaphors also. When Bib-
hisana tried to persuade Ravana to return Sita to Rama by frightening
him that Rama would kill not only him, but entire demon clan, Ra-
vana got angry. An ailing person hardly likes the dietary restrictions.
He thought that nurturing poisonous snakes is better than keeping the
brother in his house who praises his enemy.42 Ravana s wrath swelled
more by Bibhisanas repetitive persuation®® like fire ablaze with the
oblations of ghee in it. She has made clever use of vyatireka alarkara
based on pun** which reminds one of Banabhatta, the renowned prose
writer of Sanskrit. While describing the rise of moon she imagines
thus: the milky ocean came to boiling point becsuse of the heat of the
sun that shone with thousands of rays. The thick cream gathered after
boiling was tossed to eastern direction by the winds and that formed the
white moon. What a fanhastic idea! She has surpassed all Sanskrit writ-
ers with her magnificent metaphors and hyperbolic expressions. Like
Kalidasa she has taken note of the fauna, a pair of cakora birds who
leisurely relaxed on the moon stones after nourishing on moonlight.*?
Her description of Rama when he killed Vali is a fine illustratibn of sv-
abhavokti alankara, while reading it one can visualize Rama standing
near the tall Sala tree, pulling the bow string to his ears, concentrat-
ing on his target with single-pointedness and felling Valr to the ground
like vajrapata causing the fall of a mountain.*® All the sub-sections of
this Ramayana have an alliterative Sanskrrt verse, followed by a prose
paragraph in Telugu which comes as a colophon.*’
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3. Metres used by Molla

Molla uses Sanskrit as well as Telugu metres in her Ramayana.
She has used a long metre like sardilavikridita and Malint at many
places. Mostly she uses Telugu mertres like Tetagiti, kanda, Ut-
palamala, (literally a wreath of purple lilies) Campakamala (a wreath
of campa flowers) Ataveladi etc. These metres too are alliterarive,
socond syllable of every line is the same.*® This as called prasa.*’
This is peculiar to Telugu metres. At times she simply uses prose para-
graphs called vacanamu. She has used once prose termed as Chirnika.
This is a sort of harmonious prose not divided into prosodial feet, but
with the unbroken sentence running on continuously, gadyabhedamu.
Sanskrit prose ts regarded fourfold. Muktaka is peose free from com-
pounded words, Chiirnika is one having small compounds, Utkalika
type abounds in large compounds while Vrttagandhi is prose which
seems to be poetic because of its intrinsic rhythm. A brilliant example
of this variety it quoted below.>°

4. Critical Comments
Molla was the first writer who represented the dalit the bahujan cul-
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ture and linguistic structure through her work. A siidra women writing
an original text on the Ramayana much against the patriarchal brah-
manical tradition in 16™ century is in itself a unique thing. However,
it can’t be called an accident, bacause telling and re-narrating stories
of heroes, singing their ballads in poetic form wes quite prevalent in
the folk culture and women’s tradition. In those days the upper class
communities kept the sizdras away from socio-political and literary cir-
cles. Women-folk was confined and excluded from public places; yet
Molla was fortunate because she got an opportunity to interact with all
types of people because of her profession of making earthen pots. In
her work we get a clear reflection of she prevailing society. Sanskrit
literature always speaks about Abhisarika-s secretly going at night to
meet their lovers. Molla adds some more ladies to the list and writes
that unhappy women deprived from the carnal pleasures, those being
harassed by their husbands, the prostitutes, noble ladies, having desire
of secret love, women desirous of forceful sex acts, all such women
went on rampage at midnight.’>! They put their kids to sleep, cheated
their in-laws, husbands and the guards and got indulged in the enjoy-
ments. Sorthern part of India was comparatively safe and free from the
foreign invasions; as such the social conditions there seem to be similar
to those described in the literature.

Molla doesn’t seem to be interested in making her Ramdayana pop-
ular by adding the details from oral narrations. Two very famous be-
liefs in the folk tradition are the Laksmanarekha and Sabart offering
half chewed berries to Rama, both are conspicuous by their absence in
her version of the Ramayana. At times Molla reminds one of Gosvami
Tulsidasa. Devotion of Kevata is one such incident, where Kevata is
afraid that his boat might turn into a woman at the touch of Rama s feet,
so he washes Rama s feet before allowing him to board his boat.’? An-
other instance is that of the rustic women having compassion on Sitd,
Rama and Laksmna after seeing the plight of the handsome urban peo-
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ple while walking bare feet in thorny jungle paths.> The women of
Chenchu tribe curse Creator Brahma for the misfortune. When Rama
killed Marica in the form of a deer, he likes a victorious wild hunter,
removed the deer skin and flagged it on the tip of his bow.>* Perhaps
Molla had seen hunters carry their booty in this way, or it’s only an
imagination.

In spite of being a woman writer, it is observed that Molla has
done full justice to the romantic descriptions as well as fierce battle
episodes. Molla has not written Uttarakanda. She ends her narration
by describing the just rule of Rama for 11,000 years. The exaggara-
tion can be ignored, but the way she completes her Ramayana is yet
another feather in her cap, during Ramarajya, Molla says, crookedness
(kutilata) remained only in the rivers and hair; not in the people. There
was bondage only in erotic sports and hair; none was bound/captured
for his evil deeds. Worry had place is the minds of thinkers and poets,
not in the common subjects etc.’>> This is really brilliant exposure of
Molla’s literary talent.

5. Post Script
Molla received many accolades and honours by her extraordinary
narration of Ramayana.>®

1. Andhra Pradesh government erected her statue in Hyderabad
aloAg with few other Great Telugu personahities.

2. A fictional account of her life story has been written by Inturi
Venkateswara Rao, under the title Kummara Molla, published
in 1969.

3. Based on this novel, another writer Sunkara Satyanarayana
wrote a ballad, which became very popular and has been sung
all over Anrhra Pradesh
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4. She was used as a eymbol of women’s advancement by women’s
associations. On one recent occasion a women’s rights protest
began at her statue is Hyderabad, in 2006.

5. A movie Kathanayika Molla was made on her life, with Vanisri
playing the lead role.

It is felt that she was not an ordinary woman though was born
in a potter’s family. She must have been a gifted soul, who came in
human flesh. She was born intelligent or carried the impressions of
her previous birth as Kalidasa said about Parvati that she inherited the
knowledge of various branches of learning from her previous birth.>’
Her work, though in Telugu, is rich in Sanskrit vocabulary and all
parameters of literary criticism. Personally I benefitted by reading this
work and am enriched. I only salute her courage, urge, and passion to
write on a topic like Ramayana in the male dominated society of 16th
century after taking birth in a potter’s family and to have remained in
the academic discussions even after 500 years. As her name suggests,
let the fragrance of this jasmine continue to refresh the minds of lovers
of Rama story for generations to come.

* oK
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An Analysis Of Intricacies Of Narration In

The Mahabharata
R. Deepta®

That the formal features of a narrative like the narrator, narratee
and the narrative techniques used in it go hand in hand with its con-
tent is a critical commonplace. In other words, the form and content
are inseparable as the form reinforces what the content says. It would
be wrong to see form and content separately for they grow together to
give the narrative its final artistic form. The present paper is an at-
tempt to analyze the technique of narration of the Mahabharata which
has been praised by Jonathan Culler as the ‘foundational narrative’ of
India both in its content and in its form. The Mahabhdarata has em-
bedded narrative structure i.e. a narrative structure which has a frame
narrative into which several other narratives are embedded; a feature
which it shares with the ramayana and other traditional Indian narra-
tives like the paficatantara. But what makes the Mahabhdarata unique
is not only the content which the text itself claims is very universal -
“Whatever is here is found elsewhere. But what is not here is nowhere
else.”[svargarohanaparva,5.38], but also the complexity and intricacy
seen in the embedded narration.

The Ramayana no doubt has embedded narration. The frame nar-
rative involves the composer Valmiki himself who comes to know of
Ramas story in brief from Sage Narada. When out of compassion
‘Soka’ for the bird whose mate has been killed, he creates a ‘sloka’ in
a new metre ‘anustup’, Brahma encourages him to compose Rama’s
tale in that metre. He teaches it to Lava and Kusa who narrate to Rama
his own story— the protagonist and the narratee being the same person.
The paricatantara too has an interesting narrative technique where the
embedded narrations show centripetal and centrifugal movement away

*HOD & Associate Professor, Department of English, R.S. Vidyapeetha,
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from and into the frame narrative [Deepta, P. 180]. Interesting though,
the narrations of the Ramayana and the paricatantara are, nothing to
match the narrative intricacy of the Mahabharata. The narration of the
Mahabharata is so intricate and complex that there are at least three
circles of frame narrations into which is introduced the actual narrative
—the life of Kauravas and Pandava which further embeds innumerable
narrations some related to its main theme and some not. The outermost
narration is that of the omniscient narrator (supposedly Vydasa for the
author of the Mahabharata is Vyasa) who describes the arrival of the
sita Ugrasrava to the Naimisaranya . The next narrative that comes is
that of the Sarpasatra which Ugrasrava narrates to the rsis at Saunaka s
Asrama which becomes the context of the narration of the story of the
Mahabharata. The next embedded narrative is that of Vaisampayana
who narrates to Janamejaya the story of his ancestors at Sarpasatra
which Ugrasravd also listens to, which he embarks on narrating to the
rsis. Vaisampdyana himself had listened to this narrative from his Guru
Vydsa. Vydsa had also narrated this to Ganapati who wrote down the
entire thing. In the narration of Ugrasrava, the narrative begins to-
wards the end of the main narration, in that the beginnings and endings
thus are joined in the Mahabharata narration. Further, Dhrtarastra’s
monologue addressed to Safijaya, his charioteer, which comes chrono-
logically at the end of the narrative is put in Adiparva itself. In addition
to all of this, there are other narrators who take over narration from time
to time like Lomasa who narrates to the Pandava the lives of kings who
faced a similar fate as theirs. To what purpose does such a technique of
narration serve? Why should anyone choose such a narrative technique
which could cause a lot of confusion?

In the case of Ramayana, it has been noticed that it being at the
beginning an oral poem, the frame narrative fixed the limits or the ex-
tent to which the narrator or reciter could go or take liberties with as
he narrated it to his contemporary audience [Deo]. In fact, the vari-
ous versions of the Ramayana found in many languages of India, stand
testimony to this fact, for different versions show differences in inner
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details but the frame content of the narrative is not meddled with. The
embedded narratives of the paricatantara, much more methodical, on
the other hand, emphasize exigency which Vispusarma tries to teach
to his dunce-headed pupils, the sons of king Amarasakti, through var-
ious sub-narratives of paricatantara. For the princes are made aware
of different situations and different responses to them, no response is
definite or prescribed; the response being dependent entirely on the
situation; the narrative technique strengthening the idea which the con-
tent express i.e. “how to think rather than what to think’. But the frame
narrative within frame narrative in the Mahabharata, believed to have
developed over centuries as the poem got recited by different individ-
uals and as it transformed from Jaya to Mahabharata, cannot possibly
have the same motives.

To begin with, the presence of more than one frame narrative and
numerous sub-narratives in the Mahdabharata allows for the swinging
of the narrative voices as well as focalizations. This is indeed inter-
esting for the narrative begins with omniscient narration or with ‘zero
focalization’ but the embedded narratives and their narrators allow for
not one internal focalization but several all in one narrative. Broadly
speaking the narrative voice moves from Ugrasrava to Vaisampayana
to Vyasa to Lomasa and several others, back and forth for the narrative
of Ugrasrava is not abandoned after Vaisampayana takes over but the
narration does return to him at a later stage. Such multiple narrators
and narrations ensure that the reader is not carried away by any one
version or voice. This also allows for narrating such fringe tales which
normally get ignored or which do not fit into the major discourses like
that of Snutakarna who changes his sex with that of Sikhandi or Yu-
vandsva who is a man and a king yet gives birth to a son Mandhata out
of his thigh or Bhdgurayana who is both a man and a woman.

The multiplicity of voices is accentuated by the breaking of narra-
tive chronology by the use of techniques like prolepsis (flash forward)
and analepsis (flash back) (which is often mistakenly thought as a cin-
ematic device). The narrative opens with a later event of the Sauti’s
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visit to the hermitage and goes a little further into the past by Vaisam-
payana s narration to Janamejaya. But once into this narration, in the
Adiparva itself, narration of the Mahabharata jumps to a later time
when Safijaya is narrating the events of the Great Kuruksetra war to
Dhytarastra which should have come naturally in the Striparva at the
end. This is a complex instance of prolepsis in analepsis, a peep into
the future as part of looking back at the past.

Vaisampdyana s narration to Janamejaya encapsulates the lineage
of the Pandava, of which Janamejaya is the latest representative. For,
he is the son of that Pariksit who was in his mother’s womb at the time
of Kuruksetra war who was saved from the Brahmdstra by the divine
grace of Krsna. Thus, the narration of the actual story of the Mahab-
harata starts in the end. This, end in the beginning and beginning in the
end gives the Mahabharata the cyclical narrative structure reinforcing
the traditional Indian notion of cyclical time as against the linear notion
of time one notices in the West. This collapsing of temporality gives
the benefit of God-like perspective to the reader so that the reader is not
worried about what happens next but can concentrate on the content and
issues being presented through the narration in addition to getting an
idea of the intricate design of the narration and making sense of the
seemingly senseless narration.

Further, there are at least three narrations where the content of
the Mahabharata is presented in a capsule form in the Adiparva it-
self. Interestingly, they adopt different ways of narration. The first
comes as more or less impersonal outline of the story where Yud-
histhira and Duryodhana are compared to two giant trees with contra-
dictory characteristics ‘Dharmamaya’ and ‘Manyumaya’ respectively
[adiparva,1.108-109]. Then in the following verses there is a brief de-
scription of the rule of Pandu leading to the Kuruksetra war where Ksa-
triyas killed each other [adiparva,1.109-140]. This is followed by the
“Vilapa’ or lamentation of Dhrtarastra which is in the form of an ad-
dress to Safijayalddiparva, 1.140-218] which as it has been already
mentioned should come chronologically at the end of the narrative and
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is presented as a prolepsis. Dhrtardstra s account is interesting for it is
the account of not only a narrator but a participant too. It turns out to be
intense outpouring of the heart of a blind king who has lost all his chil-
dren to a senseless war partly in the mode of self accusation but mostly
in the mode of self pity. This proleptic account is hugely interesting for
its insight into the character of Dhrtarastra as well as the mode of nar-
ration. There is yet another abstract of the Mahabharata given in the
form of Parvasamgraha in which summary of each parva is given in
sequential order[ddiparva chapter,2]. That there should be three cap-
sule narrations in the first parva itself emphasizes the oral nature of
the Mahabharata. These three capsule narrations the second coming
closely after the first and third following the second are designed to reg-
ister firmly the outlines of the story in the listeners’ /readers’ minds.
Critics have seen this narrative device to be similar to exposition of
rdaga in Indian classical music where the outlines of rdga are first sung
then they are elaborated endlessly through various permutations and
combinations of the notes of that raga [Bhattacharya].

It has also been noticed that the style of the text is conversational
in character keeping with the style of oral narration. There are nar-
rators and interlocutors who ask them questions. When Ugrasrava is
the narrator the rsis of Saunaka Asrama are the interlocutors. When
Vaisampayana is the narrator, Janamejaya is the interlocutor. When
Lomasa is the narrator, it is Yudhisthira who questions him. The in-
terlocutors by asking questions and making requests move the story
forward in addition to breaking the monotony. In samvdada sections the
interlocutors function as the participant-debaters.

Narration is central to the narrative of the Mahabharata for it
records two narrative sessions with in its course. Vaisampayana s nar-
ration to Janamejaya is the first occasion Ugrasrava s narration to the
rsis in the Saunaka’s Asrama in the Naimisaranya which begins the
narration of the Mahabharata is another. At this snake sacrifice, King
Janamejaya, great grandson of the Pandava requests Vyasa to nar-
rate the incidents that led to the great war between the Kauravas and
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the Pandava, his ancestors. So, Vyasa asks Vaisampayana his disci-
ple to narrate the story. It was quite common practice in those days
to have narration of stories as part of any Satra or Sacrifice. Sita
Ugrasravas own narration which forms the outermost frame narrative
of the Mahabharata itself is occasioned by a satra being performed by
Saunaka for 12 years and the narratees of this narration are the rsis tak-
ing part in that satra. It is not even uncommon for a king to listen to
the story of his ancestors as Janamejaya does. This narration is impor-
tant at the thematic level too for it reinforces the principal motifs of the
Mahabharata— violence, retribution and revenge that engulfs the Kuru
clan. The Sarpasatra itself begins as part of revenge. Janmejaya ini-
tiates Sarpasatra to take revenge on snakes for his father Pariksit has
been killed by a snake leading to a whole scale destruction of snakes
which seem to reenact the destruction that happened in the Kuruksetra
war.

On the other hand, narration of this violent and vengeful story
by Ugrasrava seems out of place in the peaceful abode of Saunaka
Asrama. But not so much if the function of the narrative strategy is con-
templated on. The narration of Vaisampdyana concerns the history of
a particular dynasty which he is relating to one of its descendents. That
means, at the surface level it is time and space specific. Yet it breaks
the time and space context when Saunaka s hermitage in Naimisdaranya
is chosen for the locale of the frame narration. Saunaka s Asrama is far
removed in time and space to the actions of the story as well as in its
ambience. The rsis participating in the satra have, it appears, nothing
to do with the violence, revenge and retribution that govern the main
narrative. Moreover, it is predominantly the ksatriya accounts that are
narrated to brahmana assembly. All this foreground the fact that if
the narration of the dynasty politics by Vaisampdayana symbolizes the
particular, the narration of Ugrasrava indicates the Universal. And in
the Mahabharata there is a constant movement from the particular to
the universal and back to the particular. The embedded narrations of
different kings and people which form part of the narration of Vaisam-
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payana also emphasize this fact. The collapsing of temporality one
notices in the shifting from past to present to future too emphasize the
universality of the Mahabharata. As pointed out already the vilapa of
Dhrtardstra in particular shows this collapsing of the three temporal
divisions of time— past, present and future.

To conclude, the defiance of time frame and specific space as well
as the numerous narrators and narratees entailing numerous focaliza-
tions foreground that the Mahabharata’s signification goes beyond the
boundaries of time and space and reaches the realms of universality.
The narrative devices, modes and strategies that are employed actually
reinforce the universality of the content it so proudly declares.

* KK
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Influence of Bhakti Bhava on Sufism and
Hinduism through Kabir Das and Sri

Ramakrishna: A Comparative Study
Parthasarathi Bhattacharya*

Abstract

Although Sufism is an external mystic culture
but it was closely associated with the Bhakti movement in
India during 7" century C.E. Gradually Hindus and Mus-
lims were exchanging their thoughts which was born of
a new philosophical premises. As a result, people were
influenced by a new stream of spiritual revolution those
who believed in only Divine Love. It is beyond all kind
of religion, caste and creed. Saint Kabir, who mostly be-
long to Sufi tradition and Sri Ramakrishna from Hindu
background have been selected for our comparative study
because both of them successfully practised Bhakti bhava
in their life and also show us a new enlighten devotional
path, a path of Bhakti which is more relevance to our mod-
ern society even today.

Key words: Sufism, Bhakti movement, Saint Kabir, Sri
Ramakrishna, Ahimsa

0. Some prologue about Sufism

Sufism has been recognised as the ‘fountainhead of Islamic
mysticism’. The word ‘mysticism’ was derived from a Greek
word ‘mueo’, which means ‘joining of two wounds’. Scholars
have different opinions regarding the origin of Sufism. But most
of them have had the observation that this order was developed
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from the prophet Muhammad. 1f we analysis the derivational
meaning of Sufi then we will get different assumptions. If the
word Sufi derived from Safa then the form would be safawi, not
sufi. If it comes from Saff then the correct form would be Saffi,
not sufi. Some is of the opinion that it would be derived from
ashab-al-siiffa, then the form would be siffi and not sufi. Only
if the derivation from siif (wool) be accepted then the expression
of sufi would be correct from the etymological point of view. !
Athar Abbas Rizvi, the famous Sufi master, opines that “Sufism
was nothing but love of almighty- eternal truth, eternal beauty
and eternal goodness. > Sheikh Shahabuddin Suharwardi, the
author of ‘Awarif-ul-Mariff’, suggested that this word did not
come into existence for two hundred years after the prophet’s
death. This statement emphasis the fact that the word ‘ Tasawwuf”
does not find a place either in the Sittah compiled in 392 A.H. or
even in the Qamus, the contemporary Arabic Dictionary com-
piled in 817 A.H. These devotees are called in the Quran by
the terms Mugarrabin (friends of God), Sabirin(patient men),
Abrar(virtuous men), Zuhhad(pious men).> So, born in the bo-
som of Islam the spiritualism transmitted from heart to heart was
popularized as Sufism.

According to Sufi epistemology this phenomenon world is
nothing but the manifestation of that almighty God. We are all
travellers defines as salik and have to reach the supreme goal
(manjil) where there will be no distinction between us and Him.
Probably Sufi doctrine was first introduced by Nubian author
Junnun. After his death Junayid of Baghdad compiled his whole
works in his book. According to O’Leary “the teaching of
tawhid, the final union of the soul with God, a doctrine which is
expressed in a way closely resembling the neo-platonic teaching,
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save that in Sufism the means whereby this Union is to be attained
is not by the exercise of the intuitive faculty of reason but by the
piety and devotion.” Reynold A.Nicholson was of the opinion
that Sufism and Islam itself was very much influenced by the
Neo Platonic theories. He opines that “Aristotle, not Plato, is the
dominant figure in Moslem philosophy, and few Mohammedans
are familiar with the name of Plotinus, who was more commonly
called the Greek Master (al-Sheykh al-Yaunani).”> A.J.Arberry
remarks that “A constant and unvarying phenomenon of the uni-
versal yearning of the human spirit for personal communication
with God”.®

1. Expansion of Sufism

From 2™ century C.E. Sufism became flourished, especially
some parts of north-eastern Asia and Indian sub continent. When
they moved towards eastern parts of Asia especially through Per-
sia, Samarkhand, Bokhara, Iran and also Iraq, several regional
dogmas were synthesized by them which later evolved a new
branch of mystical ethos. Invariably when they entered in In-
dia some altruistic philosophical doctrine mainly Vedantic and
its other offshoots amalgamated with their preoccupied thoughts.
“The fundamental idea which runs through the early upanisad
is that underlying the exterior world of change there is an un-
changeable reality which underlines the essence of man.”” The
tenet of Sufi pantheism called ‘hamshut’ was transmitted into
adhvaitavedantic perception “sarvam khalvidam brahma”.8 The
conceptions of atman and ruh have also similar perspectives.
Both the philosophers of upanisad and Sufism of India came

4Sharif p. 41.

Nicholson p. 5.

%Hosen p 2.

"Dasgupta,S.N. 1922.4 History of Indian philosophy,(VOL-I).Calcutta.p
42.

$Haq p 45.
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to the conclusion that atman i.e. ruh or brahman i.e. al-haqq
is the essence of the universe and real existence. So, similar
principles had assimilated with Indian Sufi culture. According
to the progress and expansion of Sufism in India it can be di-
vided into four strata. First one is the beginning state (1000-
1150C.E.approx), second one is the state of expansion (1150-
1350 C.E. approx) and third one is the state of assimilation (1350
C.E. onwards circa) and fourth one is the age of reformation
(1550 C.E. onwards circa). History remarks that the fourth state
was very influential because the principle of Indian Bhakti or de-
votion entered in the domain of Sufism. One foremost reason
was that the Bhakti movement was a rapid growth beginning in
Tamil Nadu in Southern India about 4" -10" century C.E. But it
does not indicate that the concept of Bhakti did not exist before
in Sufism. If we analyses the fundamental concept of any reli-
gion or any orthodox then it is nothing but the true faith of the
almighty. It proves that Bhakti comes from true faith dedicated to
Lord. So, these ideas already exist in Islamic Sufism but some-
how it was mingled with Indianized Bhakti bhava. So, let us see
some concept of the Bhakti bhdava according our ancestors.

2. The concept of Bhakti Bhava

The word Bhakti is derived from the root Vhhaj means
to serve, love, adore, revere etc.” But in Vedic literature
this term shows different aspects. Similar senses regarding
Bhakti often found in several hymns like Indrasiikta - “yasya
te svadu sakhyam svadi pranitiradrivah (RV 8/68/11)”. Here
sayana takes the meaning of praniti as “pranitih pranayanam
dhanadinam”. In Vedic era the concept of Bhakti was used as
transcendentalism where the absolute supreme power covers all.
But probably svetasvatara upanisad defined the term Bhakti as

Williams,M Monier. 2011 (1% edi 1899).4 Sanskrit English Diction-
nary.new delh:MLBD. p 743.
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“vasya deve parabhaktiryatha deve tatha gurau (6/23)”. Since
Classical period the term Bhakti interpreted in many ways. As
for example “sa paranuraktirisvare” it means the supreme at-
tachment with the almighty. The concept of Bhakti bestowed
in the Vedas in transcendental form whereas post Vedic pe-
riod illustrated it as “mahatmyajijana purvastu sudrdhah sar-
vato 'dhikah|snehobhaktiritiproktastaya muktirnacanyathd||” i.e.
Bhakti is nothing but truly devotion to the Lord. '© Without this
path none will attain the ultimate salvation. It comprises two
hands. First one called as a nirguna bhakti whereas succeeding
state is saguna bhakti. This second type of devotional practice
was more accepted since the period of Bhakti movement.

3. Bhakti movement in India and its impact on Sufism

The characteristic of this movement was to protest against
social as well as communal hypocrisy, gender bigotry and hu-
miliation of backward classes. This movement was first orig-
inated in south India during the 7" century C.E. and its ripple
effect we have seen in Bengal also during 15" century C.E. We
have already known that this movement was closely associated
with the Islamic Sufism because both advocated that a personal
expression of devotion to God is the way to become at one with
Him."' Between 15" to 16" century A.D. this movement played
a vital role to united Hindu-Muslim cultures. It concerned to all
domain of life in India and resulted in the interesting and pecu-
liar cultural phenomenon of Hindu-Muslim synthesis. Humayun
kabir, the famous Indian scientist, was of the opinion that the
true history of medieval India is the history of synthesis culture
and thoughts of Hindu-Muslim sects. As we know that there are

19Bhattacharya,Bisnupapa. Bharatiya bhakti sahityer itihas. Kolkatta. P
458.

" Bhakti Movement. Wikipedia, the free encyclopedia, downloaded on
25/3/15 at 9.33.
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several illustrious spiritual representatives lead a positive role for
revival our society like Ramananda, Kabir Das, Nanak, Caitanya,
Dadu, Ramakrisna deva and so on. But one of these universally
celebrated saints was Kabir Das and in Bengal there was also one
who leads a vital role named Sri Ramakrishnadeva. Kabir lived
from 1440 to 1518 whereas the life span of Sri Ramakrishna was
from 1836 to 1886. There is a lot of time space between them
but our humble attempt is to show that both the celebrated Saint
were very much influenced by so called Bhakti bhava and also
persuaded common people beyond all rigidness which reformed
a new social fabric.

4. Influence of Bhakti Bhava on Saint Kabir and Ramakrish-
nadeva

The concept of Bhakti comprises two kind of method. One
is Saguna and next is Nirguna. Since the period of 15" century
C.E. the teaching of Nirguna Bhakti became popular. It believed
in un personified god existence. This principle also supported
vividly in the Sufi epistemology. “...the theories of Tiwahid or
divine unity, ruh or human soul and qurbat or divine proximity
taken together, we see a Real Being underlines the whole of uni-
verse and the things it contains. This Real Being al-haqq is the
only reality and everything except Him is unreal. ... An empha-
sis on the realisation of the self, meaning thereby ruh, has been
laid in the theory of divine proximity, Real Being.”!?

Kabir Das is one of the medieval Indian saints of Sufi move-
ment whose compositions work in Skih Scripture, the Guru
Granth Sahib. Kabir used to live in Banaras during 15" century
C.E. where different types of people belonging Hindu or Muslim
or other sects were teeming there. Their exchanging of thoughts
made a permanent impact on Kabir’s mind. Kabir believed in

2Dasgupta, Atis Kumar. 1992.The Fakir and Sannyasi uprisings, Calcutta:
KP Bagchi & company.p 15.
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self-surrender love except all rituals and customs. He was the
one who accepted all kinds of people except their rituals and cus-
toms. So, pure Sufi ideology was reflected through Kabir’s ac-
tions. Kabir did not compose any systematic treatise rather he
used to teach people through didactic way like Padas, Dohas and
Ramainis. Kabir was firmly associated with the process of Nir-
guna worship. For him, true worship is always inwards. We
should nourish our inner essence and then we will realise that
we are not different entity from the almighty. This is the inner
essence of Sufism as well as Vedantic philosophy.

The flow of Bhakti movement also swept our Bengal region.
Bengal plays a vital role in that time. As a result, numerous great
thinkers inundated people’s thoughts. One of them was the great
Saint Ramakrishna. He often called as a “matir(a) manus(a)” in
Bengali term i.e. a man beyond all worldly attachment. He also
used to teach in a didactic manner like Kabir. According to him
there is no demarcation line between us and Him. If we enrich
our inner essence then we will accept Him. We should process
from saguna to nirguna. He often gave an example between an
ice and the water. Ice is the deepest frozen form of water whereas
if the ice will melt then it will be again water. Similarly there
is no different between jivatma and paramatma. Our ignorance
makes a demarcation line between them but truly they are one.
The essence of Kabir and also Ramakrishna is to realise the elixir
of God. According to Kabir—

Does [the Muslim’s God] Khuda, live only in the mosque?
Is [the Hindu’s God] Ram, only in idols and holy grounds?
Have you searched and found Him there?

You imagine that Hari [ Vishnu] is in the East, and Allah is in
the West;

But search for Him only in the heart—that is where Ram and
Karim both live.

Which, then, is false, the Quran or the Vedas? False is the

143



Parthasarathi Bhattacharya

man who does not see the Truth.

It is One; It is the same One in all. How can you imagine

that It is two?

Says Kabir: O Lord, every man and every woman are Your

own forms;

I am the simple child of Allah-Ram; He is my Guru, my Pir.!

What is the purpose of Divine Love? The sage Narada

opines “Love alone is to be embraced by those who desire lib-
eration”.!* According to Sufi doctrine this phenomenon world is
nothing but the manifestation of A4//ah. The doctrine and method
of Sufism are based on two concepts. i.e. “there is no god but
God” and “Muhammad is the Prophet of God.” This essence sub-
limes in the verse “La ilaha illa’ Llah/Muhammad rasula’Llah”.
Kabir illustrates beautifully “... like a wife, who enters the fire at
the bidding of Love, she burns and lets others grieve, yet never
dishonours love. This ocean of the world is hard to cross; its wa-
ters are very deep.”! This ideology also found in the gospel of
Sri Ramakrishna. His philosophy also was affected by Kabir’s
song. He used to sang “O Mother, make me mad with thy love.
In another poem, Kabir says:

“He who has drunk

Of this Nectar wanders like

One who is mad.”!®

Similar expression we have found in Ramakrishnadeva

when he taught among his disciples.

5. Assimilation of Madhura Bhava in the works of Kabir and
Ramakrishna
The Taittiriya upanisad (2/7) echoes “raso vai sah|rasam

13 Abhayananda p 341.

4Lokeswarananda, swami. 1992.The way to God Kolkata:the Ramakr-
ishna mission institute of culture. p 208.

5Das, Shyam Sundar.1963. kabir Granthavali (in Hindi:kasha. p 14.

16Misra p 86.

144



Influence of Bhakti Bhava on Sufism and Hinduism

hyevayam labdhvanandi bhavati”. 1t indicates that He is the
epitome of all sentiments (rasas) or bhavas. In later period this
Bhakti Bhava or moods or attitude comprises five basic senti-
ments. They are santa, dasya, sakhya, vatsalya and madhura.
Among them Madhura Bhava is predominant. Again Madhura
rasa divided into three parts. They are sadharani, samaijjasa
and samartha. Of them samarthd Bhava is uppermost. This
whole concept was presented through the symbolic representa-
tion of Radha, Lord Krishna and their Gopis or Gopinis. The ut-
most supreme power or paramatma was conceptualised through
the character of Lord Krishna whereas Radha represented the
Jjivatma or individual soul. Radha is a lover of God and Krishna is
her Beloved. The final destination of jivatma is to sublime with
the paramatma. Ramakrishnadeva and Kabir both successfully
practiced all the five Bhavas in their life. We often see that Kabir
and Ramakrishna were very much influenced by the divine story
of Krishna andRadha. There are so many Dhohas of Kabir ded-
icated to Lord Krishna. Kabir says:

Shall T put Kajal in my eyes?

There is no place in my eyes for putting anything

Krishna completely occupies my eyes

Can there be room for anything else.

Another expression of Kabir :

Lonely wife who is separated from

Her Beloved falls down and rises again

If you show yourself after my death

What is the use of this meeting?'”

Divine songs or recitations both are vividly accepted in the
later phase of Hindu religion and also in some order of Sufi cul-
ture. Like Chisti order, they attributed divine songs called Sama.
Whereas in our culture it is known as a Kirtan(a). Music played
a vital role in the devotional life of both Kabir and Ramakrisna.

7ibid, p 89.
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While listening to these songs sometimes they reached the fi-
nal state of cognition. In Sufi epistemology it is called as Hal
whereas in Hinduism is nothing but acaitanya avastha. Saint
Ramakrisha often says:

O friend, either bring my

Beloved Krishna here or take me to Him.

Once when Ramakrishna attended a Kirtan(a) he took a part
of a Radha and when the Lord Krishna left Radha, her eyes con-
tinued to see only Him. She replied:

My eyes are blinded. My ears are deaf
I have lost the power of smell

All my senses are paralysed

But alas, why am I left alone?'®

This same expression of ecstatic devotion we have found

when Kabir sang:
When you will enter my eyes
I shall look at you day and night
When will come the day?
When Hari appears to me?

6. Principles of Ahimsa of Kabir and Ramakrishna

Kabir believed in the philosophy of ahimsa which is far from
malice or violent. For Kabir, moral life involves adherence of
ahimsa. It is our fundamental tenet also described as “ksma hi
paramo dharmah”. He often protested against killing innocent
animals for sacrificial rituals. Kabir replied that “when you de-
clare the sacrifice of an animal as your religion, what else is sin.
If you regard yourself a saint, whom will you call a butcher?” Ra-
makrishna is also believed in the path of ahimsda. His philosophy
was “hated the sins not to sinner”. Swami Vivekananda was be-
lieved only the path of ahimsa. We are often very familiar with
the verse of “jive prem kare ye jan se jan seviche 1§var(a)” i.e.

8ibid, p 89.
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one who serves Man also serves God which is nothing but the
echoes of ahimsa. Why the Bhakti movement was so popular?
The answer will be because of the presence of ahimsa. That is
why, lots of people beyond their caste, creed, and religion, joined
in this movement and made it successful.

7. Conclusion

To sum up, we often say that the fifteenth century Kabir
and the nineteenth century Ramakrisna deva have several sim-
ilarities. One of the most suitable reason behind it that both of
they were able to catch the inner most truth of religion. Reli-
gion is not only the collection of practices but also to assimilate
the essence of unity. So, this kind of motivation leads a spon-
taneous response of people. The basis fundamental tenet of any
religion is to love the almighty one. We are all here to fulfil our
utmost goal, the goal of being united with Him. This world is
nothing but the manifestation of Him. According to Sufism we
are all travellers (salik) and have also a permanent goal (man-
jil). True spiritual guide (mursid or gurus) leads us to find out
our proper way. Sometimes we lost our path but eventually true
leader again acts as a torch bearer. Bhakti comes from the true
faith in God. But devotee wants to enjoy the utmost essence of
almighty repeatedly. That is way, elixir of Divine Love trans-
forms into Bhakti Bhava.

Kabir and Sri Ramakrisha, both celebrated Saints try to give
the taste of Divine Love among people and their principles also
vividly accepted by common people. Even today we are follow-
ing their ways. So, inwardly Sufism and Hinduism have no dif-
ferent perspective because both celebrate the innermost essence
of Human, the essence of almighty Lord.

* Kk
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A Comparitive Study Of Sr7 Vishnu
Panchayudhas As Found In Magha And

Vedanta Desika
Ryali Anupama*

0. Introduction

Indian religion and spirituality has evolved out of many streams
of thoughts. In all the wide variety of traditions, spirituality is seen
as a path towards a higher state of awareness, perfection of one’s own
being, wisdom or communion with God. Many Indian scriptures extol
bhakti-marga or the path of devotion as one of the surest and easiest
ways to reach the Supreme God. Devotion is a powerful emotion of
the mind that is both earthly and transcendental, an overt sign of the
highest nature hidden in an individual. It is indeed, the perception of a
devotee to visualise God in form or formless. Worship of saguna brah-
man lays the importance of symbolism. The reality of God, Gods and
deities is one in all and all are one in reality, regardless of differences
in perspectives.

Many philosophers, seers, poets and others depicted the form
and nature of God in their works. Of these, Magha, an eminent
poet in Sanskrit literature explicated his vision on theism in his work
Sisupdlavadha. Vedanta DeSika’s octet on Sri Visnu Paiichayudhas
marks a devotional touch in stotra sahitya.

1. A Brief description of Vedanta Desika and Magha and their
works

Desika is a Sanskrit word which means ‘Acharya’. Sri Desika’s
original name was Vernkatandtha. He was born in the year 1268. His
parents were Anantasiiri and Totramba. The octet on Parichayudhas by
Vedanta Desika is a great work of devotion. It is extremely musical and

*Post Doctoral Fellow-U.G.C., Department of Sanskrit Studies, University
of Hyderabad, Hyderabad.
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full of meaning. It is normally recited to get rid of any kind of illness.

Magha's Sisupalavadha occupies a prominent place among the
kavyas of Brhattrayis and parfichamhakavyas of Sanskrit literature. It is
a small story from the Mahabharata, where, Sri Krsna slaying S‘is’updla
is explained in twenty cantos. Magha, the theist, portrayed Krsna, as
God, in his work Sisupalavadha, which added a spiritual and philo-
sophic dimension to the story. After taking advise from his brother
Balarama and uncle Uddhava, Sri Krsna departs for Indraprastha, the
capital of Yudhisthira. During this journey, poet Magha portrays beauty
of lord with his weapons.

2. Disparities and Commonalities in both the works

Vedanta Desika s work Pafichayudhastotram belongs to the catet-
gory of stotra sahitya, which consists of praise on the weapons of Lord
Visnu. At the end of the work it contains phalasruti that conveys the
importance and purpose of chanting those mantras, which forms a spe-
cial feature of stotra sahitya—

T TEHEGA &d JSdigies T |

Tl FT Tz T xdied G« aied |l
T T TFSHTA FE=BaTI HEI|
e UEH, ARSI @l Weid, dchadaa: || 7 3fd

Thus, the poet, while focussing on the specialities of the weapons,
he depicts them as protectors of devotees, dispellers of sins etc., He
offers salutations to each and every weapon with a purpose.

Magha too, though explicates the specialities of the weapons,
while mentioning how they add splendor to lord Sri Krsna, at the
same time, he avers, how they favour him while heartening him. In
Madgha's version, depiction of nature and it’s beauty can also be no-
ticed. Magha s poetic charm and alankarika spell can also be seen.

3. The Weapons and their Description

The five weapons of Lord Visnu are— (i) cakra (ii) sankha (iii)
gada (iv) khadga (v) dhanus. They are named respectively as— (i) Su-
darsana, the holy disc (ii) Parnicajanya, the conch (iii) Kaumodakit, the
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mace (iv) Nandaka, the sword and (v) S‘drﬂga, the bow. Visistadvaita
opines that these five weapons of Lord Visnu are not mere weapons but,
they are personified and are believed to be the incarnation as Alvars to
protect the disciplies of Lord Visnu. They are considered to be Dhara-
maraksakas in Visnuparivara. Vedanta Desika descsribes the weapons
in the order of cakra, Sankha, gada, khadga and dhanus while Magha,
in his work Siéupdlavadha, follows the order of cakra, gada, khadga,
dhanus and sankha. The common feature in both the works is that both
the poets started their depiction with the weapon cakra though the or-
der of all other weapons varies.

3.1. Sudarsana — S¥i Krsna’s Wholy Disc

Vedanta Desika compares Sudarsana as ‘Wﬂ%@mﬁ’
i.e., the one which is sharper than thousands of flames and which is
equal to billion Suns, and ‘QT%ETT TIUTEETRT the one which takes out
the lives of demons.
Magha depicts Sudarsana thus— Sri Krsna s hand, which is holding the
disc, is appearing like ‘WW“W;@H%HUE@FI’ i.e., with its throbbing as-
semblage of the lines of rays and shone like the stream of the Yamuna
with its great eddying whirlpool & Wﬁ?ﬁ‘a: Wﬂﬁ 333%"’@',:’
(IM1-17).
3.2. Paiicajanya - the Conch

Vedanta Desika mentions greatness of the conch as the one
which makes sound due to the air from mouth of the Lord, and the
one which humbles the pride of demons- ‘Wﬁé@wﬁa@aw RIS
W’ﬁﬁmﬁ’ and whose splendor is like that of billions of moons-

Madgha depicts the sound of Paricajanya with a cloud-
‘Hq\aursmgq%ﬂwq:’. With his poetic spell, the poet personifies the
same with a swan, dwelling in the vicinity of the ocean, in the form
of Sr7 Krsna— “FoMuEnaurREea:” (111-21).

3.3. Kaumodakt - the Mace
Vedanta Desika depicts Kaumodakt to be golden and compares it
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with mount Meru— ‘fEXTHE HEEHEERI’. He mentions it to be the de-
stroyer of demons’ clan— mﬁ%‘&éﬁt{ and the one which is always
touched by the left hand of Lord Visnu— m ",
Magha depicts the mace as the one which is clever in rending the
bodies of enemies, never failing, always at hand, and Sakti incarnate,
as it were, greatly delighted the heart of Sr7 Krsna—
ﬁfrﬁm m@ﬁaaﬂ tgrq' Fieh: HragEEE |
fercd &X: Gt et FiHigs! Higafd & Ja: 1 (111-18).

3.4. Nandaka - the Sword
Vedanta Desika depicts the sword of Lord Visnu as a hard, power-
ful and the one that shines red due to the blood, which flows when it cuts

N o

the heads of demons— I&’ITSQTIU'IT WW@W
Madgha depicts the sword ‘Nandaka’, as the name itself suggests,
giving delight indeed, not only on account of its being owned by him,
exclusively, as it belonged to him, but also by reason of its name, as it
exceedingly terrified the enemies—
A %9 T EWadl GUEAIETRuT J9: |
SIS T ARSI T8 | FegRISH N I11-19.

3.5. Sarnga - the Bow

Vedanta Desika mentions that the sound of Sarriga heralds vic-
tory in the minds of Gods— ‘T=ANHIGHAUIEITN’, and immediately
removes fear from their minds— ‘It ﬁﬂ?ﬁ‘ﬂﬁ gz,

Magha depicts the bow Sarriga as the one which had never been
bent by any one else ‘A A= Afd ®ed,, the string of which,
reached, was drawn as far as, the ears in battles— ‘%Uﬁ:_dﬁa'sﬂﬂﬂu'l
WTQ , which was obedient and was always near him like a friend—

T EE e (111-20).

4.Conclusion

Thus, while Vedanta Desika s octet on Lord Visnu's Parichayudhas
portray the greatness of lord’s weapons, the poet Magha s description
glorifies the beauty of lord himself by possessing those weapons. In
both these descriptions an inference can be drawn that if Lord Vispu s
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weapons, which are generally considered as lifeless, were attributed
so much power, importance and greatness, then, if devotees worship
lord HHT, 9141 and q;ﬁun, the blessings of the lord would certainly be
unending. Spirituality is the concept of an ultimate or an alleged imma-
terial reality; an inner path enabling a person to discover the essence of
self. Disciplines such a path entail may include meditation, prayer and
the contemplation of sacred texts. Thus, it can be concluded that these
sacred texts glorify the path of devotion as the means of salvation.
* K K



